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V The vedas describe dance as a form of
worship and @ way to connect with the
divine.

The Upanishads say that dance is a way
t0 express the inner joy of the soul. And
the Puranas tell stories of gods and
goddesses dancing to create and sustain

C e wniverse.

S Dance is also mentioned in the Natya

Shastra, a treatise on dance and drama
U writtew by Bharata Muni around the 2nd
M century BCE.

M Vedic knowledge on dance can help to
guide us in how to use dance to benefit
individuals and society as a whole. It can

R teach us how to use dance to connect with
the diving, express our inner joy, and
promote cultural understanding.
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To prowote cultural awareness and

understanding. Bangalore is a diverse city
with people from all over ndia and the world

Cultural Learning centers can help people to
Leavn about different cultures and traditions,
andl to appresiate the vichness and diversity
of ndiaw culture.

To preserve and promote Indian cultural

heritage. wdia has a vich and diverse cultural [

Cultural Learning centers cawn help to preserve
and provmote Indian cultural heritage by
offering courses and programs on traditional
indian. arts, crafts, and Languages

To provide opportunities for people to learn and
express themselves creatively. Cultural
Learning centers offer a variety of courses and
programs ow the arts and humanities, which
cawn provide people with opportunities to learn
and express themselves ereatively. This can
help to bmprove their mental and emotional
well-being, and to develop their skills and
talents.

Overall, cultural Learning centers play an
role in ing cultural
preserving cultural heritage, providing
opportunities for ereative expression, and
building community. Supporting cultural

Lears centers in Bangalore is a great wa,
to Livest in the future of the city and its people.

Makshagana %

IS a traditional dance-drama Ol
form of Karnataka, india. It is a highly 5r s
stylized and theatrical performance that

combines dance, music, and storytelling. B

Yakshagana performances are typically held
i open-air theaters, and they caw last for
several hours.

@ a
g Kuchipudi

perform to a variety of musical instruments,
including the mridangam (a drum), the
veena (@ stringed instrument), and the flute.
The songs sung during Kuchipudi
performances are typically in Telugu, but
other languages such as Sanskrit and Hindi
are also used.

Veeragase

HIES B alitionsliciance fornt that s performed
i the state of Karmataka, ndio. It is a
Vigorous dance that (s based on Hindu
mythology and involves very intense
£AErgY-SARPingG dace movements. Veeragase

is one of the dawces demonstrated in the
Dasara procession held in Mysore. This da&/ >

is performed during festivals and mainly
the Hindu months of Shravana and Karthika.
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Cultural tdentity): Davce and music
are integral to Karnatara's cultural
identity. They help preserve and
showease the state's rich heritage

U and traditions.

R Spiritual and Religious Significance:
Many classical dances and musical
covmpositions in Bangalore are dedicated
to religious themes, enhancing spiritual
connections for both performers

Entertalnment:

Dance and music provide entertainment
and recreation, offering a break from the
fast-paced urban Life in Bangalore.

Education and Skill Development:

T e city is nome to numerous dance and
wusic schools, where people of all ages

E Learn these art forms. This not only
preserves traditions but also enhances

R individuals' skills and creativity

Social and Community Bonding: U

_Festivals ana cultural events often L
involve communal dance and music
performances, fostering a sense of
community and togetherness.

Tourism and Economy:

‘Bangalore's cultural events, including
dawnce andmusic festivals, attract

touristsand contribute to the city's A
economy.

Expression and Communication:
Dance and wmusic provide a means of
emotional expression and
communication, nelping people comnest VA
with their own feelings and with others.

tnnovation and Fusion:
e e N
encourages innovative and contevporary
interpretationsof traditional dance
and music, Reeping these art forms
relevant to modern sensibilities.

In summary, dance and musie in
‘Bangalore are wot just forms of artistic
expression but also play a vital role in
presenving culture, fostering spirituality,
providing entertainment, and promoting
education and community bonding.
They are an integral part of daily Life and

spectal oceasions in the city.
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i Bhootha Aradhane

Deity worship is very popular in Tulunadu.
A ritual called newma or Rola is performed for
ghosts/gods. Conducting kola/nema has its

own race awd rules. The face is painted,
wrapped in a Sirl made of coconut feathers

2 and danced invoRing the deity. The Divine
Daneer gives justice to humlan beings and
resolves disputes through the word of God.
Deity wmsnlp«'xm fundmental religious

belief of the Tulu race.

is a type of classical musicol instrument
used in Tulunadu region of Karnataka.

It is @ wind instrument made up of a long
wind pipe covered with Leather ot one end and
a short winal pipe used for tuning at the other
end. Khavadale has a very powerful sound
and is often used in religious rituals such as
exorcisn.

Makshagana
Overall, catture plays an immeuse role in shaping '

the country and its people.It is a complex and '

dynawmic force that is constantly cvolvimg.Howsvar, 1

the basic values and beliefs of a culture tendto 1

be more enduring These values and beliefs play an |

important role in shaping the way people think, !

act, and interact with each other. They also help ZDOO

to define the identity of a country and its people.
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The central spine rans through
+the main axis in the Kamal Sagar
lake and is envisaged as the
most active part of the campus.
Tt forms a conmect between the
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Academic spine, students center
and the other ameities. The
grand library is proposed at the
cowtre of +he lake, as +he focus
of the contral spine.
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